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THE TEHRAN SUMMIT Summit Two

CHTHONIC REALISM:
SUMMONING GHOSTS AND MONSTERS

REALITY IS CHTHONIC IN THE SENSE THAT IT IS NOT ENTIRELY REVEALED IN ANY
RELATIONS. FOR A REALIST, THE WORLD IS NOT ONLY THE WORLD-FOR-US,
REDUCED TO HUMAN ACCESS, BUT RATHER THERE IS ALWAYS A SURPLUS.
AccoRDINGLY, CHTHONIC REALISM IS A TERM THAT ATTEMPTS TO TAKE INTO
ACCOUNT THE EXISTENCE OF THE WORLD-IN-ITSELF, APART FROM ANY RELATION,
AND, CERTAINLY, THE WORLD-WITHOUT-US, THE WORLD OF INHUMANS, AS
OPPOSED TO THE WORLD-FOR- US, A WORLD MERELY REDUCED TO HUMAN
CORRELATION.'

THE TERM CHTHONIC ALSO BRINGS TO MIND THE WORD CTHULHU. IN
VARIOUS CULTURAL AND MYTHOLOGICAL CONTEXTS, "CHTHONIC" IS
OFTEN USED TO DESCRIBE DEITIES, SPIRITS, OR FORCES THAT ARE
RELATED TO THE UNDERWORLD, OR THE AFTERLIFE. SUMMONED FROM A
DIMENSION OUTSIDE OF TIME AND SPACE BEYOND THE LIMITS OF HUMAN
UNDERSTANDING, CTHULHU - A TENTACULAR LOVECRAFTIAN COSMIC
MONSTER - HAS APPEARED IN MANY DIFFERENT TEXTS PLAYING DIFFERENT
ROLES FROM AN OTHERWORLDLY MONSTER IN HORROR NOVELS TO A
METONYMIC FIGURE FOR SPECULATIVE AND METAPHYSICAL IN
CONTEMPORARY PHILOSOPHY. THIS CREATURE IS AN INHUMAN ENTITY
COMING FROM THE DARKNESS OF REALITY — SOMEWHERE BEYOND
HUMAN FINITUDE — THAT THREATENS OUR WORLD AND SHAKES THE
PILLARS OF HUMAN UNDERSTANDING.

CHTHONIC REALISM: SUMMONING GHOSTS AND MONSTERS EXPLORES
THE CONCEPTS OF HORROR, SPECULATION, AND THE UNKNOWN. How
THINGS OF THE PAST CAN TEACH HUMANS TO GAIN A BETTER
UNDERSTANDING OF REALITY. WHAT HAPPENS WHEN CONTEMPORARY
ARTISTS SUMMON THE GHOSTS OF ANTIQUITY OR MONSTERS BEYOND THE
BOUNDARIES OF TIME AND SPACE? AND HOW THINGS OF THE PAST CAN
BECKON US THROUGH THE OBSCURITY OF THE UNKNOWABLE AND
TOWARDS A MULTITUDE OF FUTURES?

' IN THE DusT of THis PLANET, EUGENE THACKER
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THE TEHRAN SUMMIT IN COLLABORATION WITH PACHINKO



ABouUT THE TEHRAN SumMMIT

Co-FOUNDED BY ERFAN GHIASI AND GHAZEL IN 2022, THE TEHRAN
SUMMIT CREATES AN ALTERNATIVE WAY OF LOOKING AT THE PROCESS OF
ART-MAKING AND REJECTS THE MONOPOLIZATION OF ART BY THE MARKET.
DUE TO TRAVEL RESTRICTIONS TO IRAN, THE TEHRAN SUMMIT TAKES
ADVANTAGE OF THE INTERNET AND ONLINE PLATFORMS AND CREATES A
BRIDGE BETWEEN |RAN’S ARTISTIC ATMOSPHERE AND OTHER COUNTRIES AND
BRINGS TOGETHER DIFFERENT CONTEMPORARY DISCOURSES AND METHODS OF
ART-MAKING UTILIZED BY ARTISTS AND ART COLLECTIVES. THE TEHRAN
SUMMIT ARISES OUT OF AN URGENT NEED FOR EVENTS INITIATED BY
INDEPENDENT ART PRACTITIONERS, NON-PROFIT COLLABORATIONS, AND
RADICAL THINKERS IN A CLIMATE HEAVILY AFFECTED BY COMMERCIAL
GALLERIES, POLITICIZED ART INSTITUTIONS, AND MARKET-ORIENTED
EXHIBITIONS. CONCENTRATING ON SOCIALLY ENGAGED ART PROJECTS AND
CONTEMPORARY AESTHETICS AND PHILOSOPHY, THE TEHRAN SUMMIT
FUNCTIONS AS A FORUM FOR VISUAL ARTISTS, CULTURAL PRACTITIONERS,
AND THINKERS TO DEBUT IDEAS AND FOR ORGANIZERS TO ENGAGE SUMMIT
AUDIENCES IN THEIR PROJECTS AND COMMUNITIES.



ABouT PAcCHINKO

PACHINKO IS AN ARTIST-RUN SPACE LOCATED IN GR@NLANDSLEIRET 47C,
OsLo. PACHINKO AIMS TO PRESENT EXPERIMENTAL CROSS-DISCIPLINARY
PROJECTS BY REGIONAL AND INTERNATIONAL ARTISTS. THROUGH A NORDIC
NETWORK, AN OPEN STRUCTURE AND A FLEXIBLE PROGRAMME, PACHINKO
SEEKS TO PROVIDE A TESTING GROUND FOR ARTISTIC AND SOCIAL
DISCOURSE. PACHINKO 1S RUN BY MATHILDE CARBEL AND KRISTIAN
SCHR@DER.



N|GHT 1 May 18, 20:30 TeEHRAN TIME

ART AND DEMOCRACY: TESTING THE LImITS
-— -—

Coco Fusco

Coco Fusco 1S AN INTERDISCIPLINARY ARTIST, WRITER, AND PROFESSOR AT
THE CooPER UNION ScHoOL OF ART. SHE IS A RECIPIENT OF NUMEROUS
AWARDS, INCLUDING A GUGGENHEIM FELLOWSHIP, AN AMERICAN ACADEMY OF
ARTS AND LETTERS AWARD, A LATINX ART AWARD, A FULBRIGHT
FELLOWSHIP AND A HERB ALPERT AWARD IN THE ARTS. Fusco's
PERFORMANCES AND VIDEOS HAVE BEEN PRESENTED IN THE 56TH VENICE
BieNNALE, FRiEZE SpeciAL ProJECTS, BASEL UNLIMITED, THREE WHITNEY
BienNiALs (2022, 2008 AND 1993), AND SEVERAL OTHER INTERNATIONAL
EXHIBITIONS. HER WORKS ARE IN THE PERMANENT COLLECTIONS OF THE
Museum oF MoDeRN ART, THE ART INSTITUTE OF CHICAGO, THE WALKER
ART CenTER, THE CENTRE Pompipou, THE IMPERIAL WAR MUSEUM, AND THE
Museum oF CONTEMPORARY ART OF BARCELONA. SHE IS REPRESENTED BY
Menpes Woop DM.

Fusco 1s THE AUTHOR OF DANGEROUS MoVES: PERFORMANCE AND PoLiTiCS
IN Cusa (2015), EnGLISH 1s BrRoken Here: NoTes on CuLTurAaL Fusion
IN THE AMERICAS (1995), THe Bobpies THAT Were Not Ours (2001) anD
A FieLp Guipe FOR FEMALE INTERROGATORS (2008). Tomorrow | WiLL
BECOME AN ISLAND, A TOURING SOLO RETROSPECTIVE OF FUSCO'S WORKS
OPENED AT BERLIN'S KW INsTITUTE OF CONTEMPORARY ART IN SEPTEMBER
2023, ACCOMPANIED BY A MONOGRAPH PUBLISHED BY THAMES & HUDSON.

PACHINKO ()



N IGHT 2 May 19, 20:30 TeEHRAN TIME
SANTIAGO SIERRA'S TALK

SANTIAGO SIERRA

AFTER GRADUATING IN FINE ARTs AT MADRID's COMPLUTENSE
UNIVERSITY, SANTIAGO SIERRA COMPLETED HIS ARTISTIC TRAINING IN
HAMBURG, WHERE HE STUDIED UNDER PROFESSORS F. E. WALTER, S.
BrowN AND B. J. BLumE. His BEGINNINGS ARE LINKED TO
ALTERNATIVE ART CIRCUITS IN THE CAPITAL OF SpaiN —EL OJo
ATOMICO, ESPACIO P— ALTHOUGH HE WOULD GO ON TO DEVELOP
MUCH OF HIS CAREER IN Mexico (1995- 2006) AND ITALY
(2006-10). His WORK HAS ALWAYS EXERTED A GREAT INFLUENCE ON
ARTISTIC LITERATURE AND CRITICISM.

SIERRA'S OEUVRE STRIVES TO REVEAL THE PERVERSE NETWORKS OF
POWER THAT INSPIRE THE ALIENATION AND EXPLOITATION OF WORKERS,
THE INJUSTICE OF LABOUR RELATIONS, THE UNEQUAL DISTRIBUTION OF
WEALTH PRODUCED BY CAPITALISM, THE DEVIANCE OF WORK AND
MONEY, AND RACIAL DISCRIMINATION IN A WORLD SCORED WITH
UNIDIRECTIONAL (SOUTH-NORTH) MIGRATORY FLOWS.



N IGHT 3 JuNE 7, 20:30 TeHRAN TIME
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PAMELA KARIMI

PAMELA KARIMI SPECIALIZES IN THE STUDY OF MODERN AND
CONTEMPORARY ART, ARCHITECTURE, AND VISUAL CULTURE OF THE
MippLe EAsT. SHE RECEIVED HER PHD FrRoM MIT AND IS NOW A
PROFESSOR OF HISTORY OF ART AND ARCHITECTURE AT THE UNIVERSITY
OF MAsSACHUSETTS DARTMOUTH. HER PUBLICATIONS INCLUDE
DomesTiciTy AND ConsuMER CULTURE IN IRAN: INTERIOR
RevoLuTions oF THE MoberN ERa (2013), THE DESTRUCTION OF
CuLTurAL HERITAGE IN THE MipDLE EAST: FROM NAPoOLEON TO ISIS
(co-epiTor, 2016), ALTERNATIVE IRAN: CONTEMPORARY ART AND
CRiTICAL SPATIAL PrAcTICE (2022), AND WOMEN, ART, FREEDOM:
ARTISTS AND STREET PoLITiCS IN IRAN (FORTHCOMING IN 2024).
KARIMI IS CURRENTLY WORKING ON A BOOK MANUSCRIPT THAT
EXPLORES THE INTERSECTION OF DESIGN AND ENVIRONMENTAL
CHALLENGES IN THE MipDLE EAsT.



N IGHT 4 May 21, 20:30 TeEHRAN TIME

AN AsiAN GHOST STORY

Xiaoyu WENG IN CONVERSATION WITH Bo WaANG

THE CONVERSATION BETWEEN ARTIST Bo WANG AND CURATOR XIAOYU
WENG WILL CENTER ON THE ARTIST'S RECENT FILM AN ASIAN GHOST
SToRY (2023), A CINEMATIC AND CONCEPTUALLY INVENTIVE WORK
THAT EXPLORES THE HAUNTING MEMORIES OF ASIA'S LATE
20TH-CENTURY MODERNIZATION THROUGH THE LARGE-SCALE EXPORT OF
WIGS DURING THE CoLD WAR ERA. IN EVERY WIG, THERE RESIDES A
GHOST FROM THE IMPERIAL PAST. NARRATED BY ONE OF SUCH GHOSTS,
THE FILM SETS IN COMPLEX ECONOMICAL AND SOCIOPOLITICAL
CONTEXTS, AND WEAVES A THREAD THAT RUNS THROUGH VARIOUS
HISTORICAL MOMENTS.



N IGHT 4 May 21, 20:30 TeEHRAN TIME

AN AsiAN GHOST STORY

Xiaovu WENG

Xiaoyu WENG IS AN AWARD-WINNING CURATOR AND WRITER BASED IN
New YoRrRk. HER PRACTICE FOCUSES ON THE IMPACT OF
GLOBALIZATION, IDENTITY, AND THE DECOLONIZATION MOVEMENT, AS
WELL AS THE INTERSECTION OF ART, SCIENCE, AND TECHNOLOGY. MosT
RECENTLY, SHE WAS THE HEAD oF MoDERN AND CONTEMPORARY ART
AT THE ART GALLERY oF ONTARIO (AGO) IN TorONTO. FROM
2015-2021, sHE wAs AssociATE CURATOR AT THE GUGGENHEIM
Museum IN New York. IN 2018 aAnD 2019, WENG SERVED AS THE
CURATOR OF THE 5TH URAL INDUSTRIAL BIENNIAL OF CONTEMPORARY
ART IN YEKATERINBURG. THE BIENNIAL WAS AWARDED THE “BEST
ExHIBITION OF THE YEAR” BY THE ART NEwsPAPER. WENG WAS THE
DIRECTOR AND CURATOR OF ASIA PROGRAMS AT KADIST ART
FounpaTioN (PARIs/SAN Francisco, 2010-15) AND HAS
CONTINUED TO SERVE THERE AS A PROGRAM AND COLLECTION ADVISOR.



N IGHT 4 May 21, 20:30 TeEHRAN TIME

AN AsiAN GHOST STORY

Bo WanG

Bo WANG 1S AN ARTIST, FILMMAKER, AND RESEARCHER BASED IN
AMSTERDAM. HIS WORKS HAVE BEEN EXHIBITED INTERNATIONALLY,
INCLUDING AT THE GUGGENHEIM Museum AND MoMA, GARAGE
Museum, INTERNATIONAL FiLm FesTivaL RoTTerDAaM, CPH:DOX,
Visions pu Reer, LUX & Oren City DocUMENTARY FESTIVAL,
SeouL MepiaciTy BiennaLE & DMZ Docs, AND SHARJAH FiLm
PLATFORM, AMONG OTHERS. HE IS A RECIPIENT OF MAJOR
INTERNATIONAL AWARDS, INCLUDING NEw:Vision AT CPH:DOX,
GoLDpeN Dove a1t DOKLeirzig, O.F.F. Prize AT SEsc_VIDEOBRASIL,
Best Doc SHORT AT SHARJAH Fitm PLATFORM, ETC. HE RECEIVED A
FELLOWSHIP FROM THE ROBERT FLAHERTY FiLm SEMINAR IN 2013,
AND WAS AN ARTIST-IN-RESIDENCY AT THE ACC-RIJKSAKADEMIE IN
2017-2018, as weLL As AT NTU CenNTRE FOR CONTEMPORARY ART
SINGAPORE IN 2016. He 1s A PuD canpipaTE AT ASCA,
UNIVERSITY OF AMSTERDAM.



N IGHT 5 May 22, 20:30 TeEHRAN TIME
LORECORE TO ENDCORE AND BACK AGAIN

SHUMON BASAR

DOES YOUR LIFE STILL FEEL LIKE A STORY? OR DOES IT FEEL LIKE 187
OPEN WEB-BROWSER TABS? ARE YOU IN THE FEED, OR IS THE FEED
INSIDE YOU? THIS TALK TAKES A DRONE-VIEW TOUR THROUGH THE
CONCEPT OF "LORECORE" — AN EXISTENTIAL NEED PEOPLE HAVE TO
STORIFY THEMSELVES AT THE VERY MOMENT GLOBAL NARRATIVES
COLLAPSE. WHILE “ENDCORE” DESCRIBES THE OVERWHELMING SENSE
THAT THE END IS NEAR (EXTREME WEATHER, GENOCIDES, TECH-HELL) —
EVEN IF THE END NEVER SEEMS TO ACTUALLY ARRIVE. JOIN SHUMON
BASAR AS HE NAMES THE VARIOUS ILLUSIONS COLLAPSING AROUND US,
AND WHAT THIS TELLS US ABOUT THE EMOTIONAL, AESTHETIC AND
POLITICAL TEXTURE OF TODAY.

SHUMON BASAR IS A WRITER, EDITOR AND CURATOR. HE IS CO-AUTHOR
OF THE BOOKS THE EXTREME SELF AND THE AGE OF EARTHQUAKES,
BOTH WITH DouGLAs CourLAND AND HANS ULRICH OBRIST. OTHER
ROLES HAVE INCLUDED CommissioNER OF ART DuBal's GLOBAL ART
FORUM; FOUNDING MEMBER OF FONDAZIONE PRADA’S ‘'THOUGHT
Councit’; ExperT Abvisory Groupr ForR THE RovyaL CoMMISSION OF
ALULa, Kingpom oF Saupi AraBIA; CHIEF NARRATIVE OFFICER AND
CO-FOUNDER AT ZIEN; AND EDITORIAL POSITIONS AT THE MAGAZINES
TANK, Bipoun, 032c AND FLASH ART. HE WAS RECENTLY
CURATOR-IN-RESIDENCE AT ZORA ZINE, WHERE HE PUBLISHED A
TRILOGY OF PIECES AROUND HIS CONCEPT OF ‘LORECORE.



N IGHT 6 May 23, 20:30 TeHRrAN TIME

THE UNLOST: RESURRECTION OF FORGOTTEN CREATURES

JAsoN BABAK MOHAGHEGH

JASON BAHBAK MOHAGHEGH 1S AN IRANIAN-AMERICAN PHILOSOPHER,
CULTURAL THEORIST, AND PROFESSOR OF COMPARATIVE LITERATURE AT
BaBsoN COLLEGE WHOSE WORK TRACES CREATIVE MOVEMENTS ACROSS
BOTH THE SO-CALLED MipDLE EAST AND THE WEST. His WRITING
EXPLORES CONCEPTS OF CHAOS, ILLUSION, VIOLENCE, DISAPPEARANCE,
SILENCE, DELIRIUM, NIGHT, FUTURISM, SECRECY, AND APOCALYPSE. HE
HAS WRITTEN TEN BOOKS TO DATE, INCLUDING: THE CHAOTIC
IMAGINATION; INFLICTIONS: THE WRITING OF VIOLENCE; THE RADICAL
UNSPOKEN: SILENCE IN EASTERN AND WESTERN THOUGHT; TWO
VOLUMES OF A PROJECT ON MADNESS TITLED OMNICIDE WITH MIT
PRESS; AND MOST RECENTLY, TWO VOLUMES ON THE SUBJECT OF
NigHT TITLED NiGHT: A PHILOSOPHY OF THE AFTER DARK AND
NigHT, VoLume Il: A PHiLosopHY oF THE LAsT WoRrLD. HE Is A
PRrOFESSORIAL RESEARCH ASSOCIATE AT THE UNIVERSITY OF LONDON
(SOAS), FounpING DIRECTOR OF THE FUTURE STUDIES PROGRAM,
PROGRAMMER OF TRANSDISCIPLINARY STUDIES FOR THE NEw CENTRE
FOR RESEARCH & PRACTICE, AND THE EDITOR OF TWO BOOK SERIES
(SuspensioNs; FUTURES THEORY) wiTH BLooMSBURY PRESS.



N IGHT 7 May 24, 20:30 TeHrAN TimME

ART FOR THE NoT YET

GHAZEL IN CONVERSATION WITH TANIA BRUGUERA



N IGHT 7 May 24, 20:30 TeHrAN TimME

ART FOR THE NoT YET

GHAZEL

GHAZEL WAS BORN IN 1966 IN TEHRAN AND HAS BEEN IN TRANSIT
BETWEEN THE MiDDLE EAST AND EUROPE SINCE 1986. SHE RECEIVED
HER B.F.A. AND M.F.A. FrRom L'EcoLE SuPERIEURE DES BEAUX ARTS
IN Nimes (FRANCE) AND A B.A. IN FiLm STuDIES FROM PAUL VALERY
UNIVERSITY IN MONTPELLIER (FRANCE).

SHE HAS EXHIBITED HER WORK EXTENSIVELY AROUND THE WORLD SINCE
2000 INCLUDING INTERNATIONAL BIENNIALS SUCH AS: THE 50TH
VENICE BienNiAL (2003), THE 8TH HAvANA BienNIAL (2003), THE
3rD TIRANA BiENNIAL (2005), THE 15TH BIENNALE OF SYDNEY
(2006), THE 7TH SHARJAH BIENNIAL (2005), THE XIV WomAN
BiENNIAL IN FERRARA (2010) AND THE 13TH HAVANA BIENNIAL
(2019).

HER WORK HAS OBSESSIVELY QUESTIONED CONTEMPORARY MIGRATIONS,
BELONGING, HYBRIDITY, SOCIAL ISSUES AND THE EFFECTS OF WAR. HER
WORK 1S ALWAYS DIRECTLY INSPIRED BY HER MULTIPLE IMPERFECT
IDENTITIES AND THE SOCIAL WORK THAT SHE HAS BEEN DOING SINCE THE
MID 905 WITH DELINQUENT YOUNGSTERS, STREET CHILDREN, MIGRANTS
AND ASYLUM SEEKERS. SHE BELIEVES THAT ART CAN ONLY BE A
STRATEGY OF RESISTANCE.



N IGHT 7 May 24, 20:30 TeHrAN TimME

ART FOR THE NoT YET

TANIA BRUGUERA

Tania BrucuerA (CuBAN, 1968) IS AN INTERNATIONALLY RENOWNED
CONTEMPORARY ARTIST AND ACTIVIST. HER PERFORMANCES AND SOCIAL
INTERVENTIONS FOCUS ON POLITICAL POWER DYNAMICS AND THEIR
IMPLICATIONS FOR SOCIAL JUSTICE. HER ART PUSHES BOUNDARIES BY
EXPLORING HOW ART CAN INTERSECT WITH EVERYDAY POLITICAL
REALITIES, AIMING TO EMPOWER INDIVIDUALS TO BECOME ACTIVE
CITIZENS RATHER THAN PASSIVE SPECTATORS.

BRUGUERA INTRODUCED GROUNDBREAKING CONCEPTS LIKE ARTE UTIL,
PouiTicaL TiminG-SpeciFic ART, ART For THE NoT YET, AND
EsT-ETICA. THROUGH LONG-TERM PROJECTS LIKE CATEDRA ARTE DE
CoNDUCTA, IMMIGRANT MOVEMENT INTERNATIONAL, AND INSTITUTE FOR
ArTivism HANNAH ARENDT (INSTAR), SHE HAS CHALLENGED
INSTITUTIONAL NORMS AND RESHAPED COLLECTIVE MEMORY, EDUCATION,
AND POLITICS. TANIA BRUGUERA'S MULTIFACETED CONTRIBUTIONS TO
THE INTERSECTION OF ART AND ACTIVISM HAVE LEFT AN INDELIBLE MARK
ON THE GLOBAL CULTURAL LANDSCAPE.



CURATORS

UNA MATHIESEN GJERDE AND ERFAN GHiAsI



ERFAN GHIASI

BASED IN TEHRAN, ERFAN GHIASI IS A CULTURAL PRACTITIONER, EDUCATOR,
TRANSLATOR, AND CURATOR WORKING WITH VARIOUS MEDIUMS INCLUDING
PHOTOGRAPHY, INSTALLATION, INTERVENTIONISM, AND SOCIALLY ENGAGED ART.
WITHIN HIS WORK, GHIASI DELVES INTO THE INTERSECTIONS OF GEOGRAPHY,
(COUNTER-)NARRATIVES OF CONTROL, AND THE POLITICS OF SPACE, ALL VIEWED
THROUGH THE LENS OF SPECULATIVE REALISM. HIS WORK HAS BEEN DISPLAYED
IN DIFFERENT VENUES INCLUDING OGDEN Museum IN NEw ORLEANS AND O
GALLERY IN TEHRAN. AS A CURATOR, HE HAS ORGANIZED NUMEROUS
EXHIBITIONS AND SEMINARS INVITING INFLUENTIAL CONTEMPORARY THINKERS
AND ARTISTS FOCUSING ON CONTINENTAL PHILOSOPHY AND AESTHETICS.
GHIASI'S ACADEMIC JOURNEY LED HIM TO EARN A BFA IN CINEMA FROM THE
ART UNIVERSITY OF TEHRAN IN 2012, FoLLoweD BY AN MFA IN Stupio
ART FROM LouisiANA STATE UNIVERSITY IN 2019. IN 2023, GHIASI
EXPANDED HIS CURATORIAL LANDSCAPE BY PARTICIPATING IN THE #5 AUTUMN
ScHooL oF CURATING HELD IN CLuJ, ROMANIA. ADDITIONALLY, HE IS
RECOGNIZED AS THE CO-FOUNDER AND CURATOR OF BOTH THE TEHRAN SUMMIT
AND THE TEHRAN BIANNUAL, SHOWCASING HIS COMMITMENT TO FOSTERING
CONTEMPORARY ARTISTIC AND PHILOSOPHICAL DISCOURSES AND CULTURAL
EXCHANGE WITHIN HIS COMMUNITY AND BEYOND.



UNA MATHIESEN GJERDE

UNA MATHIESEN GJERDE IS A PRODUCER, EDITOR, AND CURATOR BASED IN
OsLo, NorRwAY. HER RESEARCH INTERESTS AND CURATORIAL WORK IS
CENTERED AROUND QUESTIONS RELATING TO PRECARIOUSNESS, WORK ETHICS,
AND SOCIAL STRATEGIES FOR TOGETHERNESS. AS A CURATOR SHE HAS MADE
EXHIBITIONS AND PUBLIC PROGRAMMES FOR A NUMBER INSTITUTIONS AND
ARTIST RUN SPACES, AND IS CURRENTLY THE DIRECTOR OF THE ARTIST
ASSOCIATION AND EXHIBITION SPACE BO, THE AssOCIATION OF VISUAL
ARTISTS OsLo. MATHIESEN GJERDE HOLDS AN MA IN ART HISTORY FROM THE
UNIVERSITY OF COPENHAGEN AND A BA IN CULTURAL ENTREPRENEURSHIP
FROM UPPSALA UNIVERSITY, AND WAS A PART OF CURATORLAB 2021/2022
AT KoNnsTFAcK, UNIVERSITY OF ARTS, CRAFTS AND DESIGN. IN THE SPRING OF
2023, SHE WAS A PART OF THE FONDAZIONE SANDRETTO RE REBAUDENGO'S
YounG CURATORS RESIDENCY PROGRAMME IN MADRID. MATHIESEN GJERDE IS
A CO-FOUNDER OF THE DIGITAL ART PLATFORM ERGI, AND RUNS THE
INDEPENDENT FILM PRODUCTION COMPANY AMFITRITE PRODUKSION AS
TOGETHER WITH ARTIST AND DIRECTOR, MARIN HAskJoLD.
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